~~Indian‘Art and Architecture

Course Objective

This course aims to provide an understanding of Indian art forms from ancient to contemporary
times, fostering appreciation of its diversity-and plurality of aesthetic richness. The course begins
with how Indian art was perceived in the west and the construction of the orientalist canon, lay-
ing stress on the primacy of religion and race in Indian art and superiority of Western aesthetics.
It also explores the nationalist response, underlining the transcendental and metaphysical aspects
of Indian art, which gave it its ‘Indianess’ and reviews new concerns in Indian art studies regard-
ing its social context. The course studies Ef]};e ‘v1tal manifestations of Indian art, keeping in view
the transitions in terms of style, material, historical contexts, regional variations, elite/popular

art, patterns of patronage, representation of gender and the study of iconography of different
works of art.

Learning Outcomes:

At the end of the course, the student should be able to:

Explain how Indian art was perceived and received in the west under colonial rule and its
changing perspectives. ThlS will set the template for examining its various manifestations.
Through specific examples the student will be able to identify the historical context, socio-
economic processes that went in the formation of art and architectural forms.

Identifythe stylistic features of different genres of art.

Discuss the iconography of art forms.

* Differentiate between high/courtly art, popular art/folk, and tribal art.

Point out the continuity in patterns and regional variations.

Elaborate patronageé patterns, artist-patron relations and representation of gender.
Course Content

Unit I: Perspectives.on Indian Art and Architecture.
a. Historiography of Indian art: orientalists, nationalist and the making of ‘Indi-
an’ art. S )

b. Categories of classical/high/elite and popular/folk/tribal art and crafts; region-
al varlatlons
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Unit II: Sculpture: styles, iconography.
a. Gandhara and Mathura:™ "
b. Chola bronzes.
¢. Terracotta art.

Unit III: Architecture: forms, contexts.

i iy i,

a. Sanchi: stupa and monastery archltecture pattern of patronage.

b. Brihadeshwara: the Dravida style,imperial iconography.

c¢. Khajuraho temple complex: the Nagar style, iconic scheme, patterns of pat-
ronage.

Jama Masjid: the mosque of Shahjahanabad.

Humayun’s Tomb: Timurid prototype, introduction of the Persian chaharbagh.
‘Suﬁ Dargabhs: leamudmAullya dargah at Delhi.
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Construction of New Delh1 and the imperial vision.
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Unit IV: Painting: styles, representation, popular and folk.
a. Ajanta Murals: characteristics, material culture.
P b. Mughal painting: formation of the school, features, themes, artist-patron rela-
R tionship.
Kangfé palhtmgspéctatorshlp and femininity.
Colonial art and modernism in India: Raja Ravi Verma; the Bengal school;
Amrlta Sher-Gil; M. F. Husain.
€. Fo]k tribal art: Maithili painting.
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Unit V: Field trips as a part of the Project work are strongly recommended: Visit the Na-
tional Museum to see the differences in the treatment of:

; i a. the human figure in Gandhara and Mathura art;

; 1 b. 1conographly of Choli Prgr\l‘zfs rell.gllgu‘sl ."fmd secular; terracotta figurines from

" different regions and time spans.

c. Visit the National Museum to do a study of the sculptures from the gateway of the
Sanchi stupa; temple sculptures from different regions.

;. d. Visit'the National Museum to study the palm leaf Buddhist illustrations and

HER their comparison with Ajanta tradition.

e. Visit the National museum to compare Mughal with other art of the book
schools to understand their themes and aestheticism; to document the repres-
entation of the feminine in Kangra painting.

f.  Visit the National Gallery of Modern Art to study the original works of academic art

_ of Raja Ravi Verma, the Bengal school,and the. modernists.

g. Visit the National Crafts museum for folk arts and crafts, especially the work of
Gangadevi, the Maithili artist.

v acrramiae L e B R S R

263

A B 0 B M v N ATt 5,7t

Scanned with CamScanner



